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El comisario Adamsberg se dispone a cruzar €l Atlantico parainstruirse en unas nuevas técnicas de
investigacion que estén desarrollando sus colegas del otro lado del océano. Pero no sabe que el pasado se ha
metido en su maletay le acompafia en su vigje. En Quebec se encontrara con una joven asesinada con tres
heridas de arma blanca y una cadena de homicidios todos iguales, cometidos por el misterioso Tridente, un
asesino fantasmal que persigue a joven comisario, obligandole a enfrentarse al Gnico enemigo del que hay
gue tener miedo: uno mismo. Adamsberg esta vez tiene problemas muy serios...
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Erika says

Javais|u deux des livres dans la série du commissaire Adamsberg et les ai beaucoup aimés. Jai regu ce livre
en cadeau et j'avais hate delelire.

A noter avant de continuer : je suis anglophone et je vis au Québec depuis 15 ans, plus particuliérement prés
delaville de Hull ou I'histoire se passe. Mon mari est québécois, mes enfants aussi.

L'histoire en général est bonne. Laou ¢a se gache, c'est e francais québécois. C'est un désastre. Je ne peux
pas croire que |'auteur n'aurait pas fait vérifier les expressions par un auteur québécois avant de publier. Elles
étaient souvent mal utilisées, et les Québécois ne disent pas"-tu" alafin de TOUTES LEURS QUESTIONS.
Jétais tellement contente quand les flics sont rentrés & Paris aprés le premier voyage car je n'en pouvais plus
du "joual" de l'auteur. Ce n'était pas si pire dans le reste du roman.

Maria Altiki says

H aA?Be1a eval 2t 2Xw av2UEIKTA ouvaladuata yi2aut? 1o BIBA?0. Mp?tov oav va e KO?paoe
AO.... VOU?(w ?TI Ba UTIOPO?00V VA TIPAAEIEEOV K?2ToL0 TIPYUOTA. Ae?TEpoV dev KaT?AoBa
TIOAA? TIPYUATO ATIO TNV APX? LE TOUG CUVEIPUO?C TOU AVTOUCUTI?P TIHIP?AO TIOU UOU MVE TIOA?
OLUTIB?C. TP?TOV ALTO? Ol BonB0? TOU TNV ?PELVA LTEPVOPWTDL... ATIO TNV LA 1 TEA?PLO
PeTOVKIO?P TIOL UTTPECE VO TOV KPAPEL YiA TOV QUYAdAPEl TTAVW OTO G2Ud TNG KAL OTIO TNV 7AAN N
YPLO?Aa Z0{?T N LTEPX KEP.... LUBIK? TAW?2ouaTa! ia tov Tp2ouva-dikaot?-seria Killer dev 2xw Ao
KOl OVOIKT? TO EVOEXUEVO OTO T?A0C. MOA?IMAOKO KOl TRAVETT?TEDO TO BIBA?0 OAA? Kovod
A1BupUPBoUC TIOV BV 2TAV BIKAIOAOYNUAOI KAT? TNV ?1rogn Hou.

Cynthia Dunn says

So far, it's the best of the ones I've read if you suspend belief alittle bit.

Agnieszka says

It's not that | had other plans for the winter readings but it seems to me that it would be French mysteries’
winter. Thiswas my second encounter with comissaire Jean Baptiste Adamsberg and | found it quite
successful. While the first novel that | read The Chalk Circle Man , and the first in the whole cycle, more
abounded in amusing moments and had a whole bunch of such memorable and finely drawn characters, this
oneis more grim, there is more pain and anger in it.

This time Adamsberg with his team makes a guest appearance in Quebec, what causes some funny



misunderstandings but mostly action is set in France and concerns events from comissaire' s past. Maybe
some things | found a bit far-fetched but when | suspended disbelief | could swallow the story and enjoyed it
nonetheless. And that | never had met eighty something genia hacker doesn’t mean it is such arare thing, |
guess. After all, | wouldn't deny existing a dragon though couldn’t spot it on my way so far.

3.5/5

M aSa says

Adamsberg and colleagues |eave their home turf for Canadian winter trails, where old grievances are
unearthed and new challenges put before our commissaire. Will he win in the race against his old enemy,
faced with ruin himself?

The good: The style and characters continue to amuse me - the dreamlike setting, the blunt interactions.
The bad: It'stoo long and the plot verges on fantastical. It's the first book focused mainly on Adamsberg's
POV and | didn't care much for that. Why people like that man continues to baffle me - | can understand his

subordinates, but not all of the others.

The bad: Thisisthe weakest book so far - | didn't buy the suddean appearance of childhood obsession, never
mentioned or hinted at in previous books.

David says

To be honest, the plot for this book is so convoluted and far-fetched, that the murderer might as well be an
alien, and Commissaire Adamsberg's evidence could only be used by a prosecutor in the form of
contemporary dance. Serial killersin real life tend to be quite pathetic, lonely people with a grudge against a
society which has rightfully snubbed them. In books and film, they're often handsome sinister geniuses, far
cleverer than the everyday drones who's lives they snuff out. Vargas takes this latter approach to the nth
degree, where the killer has disregard of age, money or identity, and has some desperate need to kill people
as a celebratory metaphor for the glorious game of Ker-Plunk.

Completely hatstand. Barking mad. Nonsense. What is quite interesting, however, is that the main character
isn't atroubled maverick cop who plays the game against the rules, using only his stunning intellect and
hard-nosed graft to get aresult. No, Adamsberg is quite clearly just alucky bloke surrounded by a cast of
hyper-intelligent supporters, an oddball who prat-falls from one crime-scene to another, stopping only to
have sex with random passers-by, relying on his lower-paid colleagues to get him through it all. | canrelate
to THAT guy. Without the gift of random perfunctory coitus, obvioudly.

It's written in such an engaging style though, and is so genuinely different from most over crime fiction, that
| can look past all the ludicrous characters and plot. If you just treat it as a big bag of blood-spattered fun,
with an ambition that far exceeds its possibilities, you can really get to enjoy this. Just don't try to analyseit,
or eventreat it asit belongs in the realms of reason, for that way, madness lies.




aBeilL Lesays

Jai choisi delire ce roman aprés letordant billet de Karine:). Javaisri aen pleurer en lisant son
commentaire. Je trouve toujourstrés spécia lafacon qu'on les "francais' de traduire, ou d'interpréter nos
bonnes vieilles expressions québécoise. Et |a avec ce roman je suisravie! Des expressions tout droit sorti du
Classique Le Temps d'une paix! Je ne crois pas que |'auteur ait une connaissance approfondie du Québec
d'aujourd’hui. Le choix des expressions et aussi des noms de ses personnages québécois ne sont vraiment pas
au goQt du jour. A croire que Vargas n'a pas mit les pieds au Québec depuis 1924! C'est vrai que nous avons
cette fagon unique et colorée de parler, mais dans ce roman les expressions et tournures sont trés mal
utilisées. C'est plutét rare d'utiliser 4-5 expressions dans une méme phrase, soit on a 85 ans et plus et on
habite en campagne profonde ou soit on niaise!

Jai relevée quelques incongruités dans le roman, dont un pied de neige en octobre!!! On a pas vu ¢a depuis
au moins 1973! Et surtout de la neige en octobre ET des feuilles rouges dans les arbres... impossible! C'est
soit un ou soit l'autre.

Ensuite, je n'ai jamais vu un officier de police tutoyer un collégue et encore moins quelqu'un qu'il ne connait
pas et surtout il ne I'appellera pas "man" en lui donnant des trucs pour accoster desfillesen ville!!!l « C' est
surtout que t’aimes prendre du lousse. Moai, je vais jamais agousser lesfilles dans |e centre-ville. On me
repéretrop la-bas. Alors quand j’ai desimpatiences, je vais sur Ottawa. Allez, man, fais de ton best! » p.142
- Etjesaisdequoi je parle...

Un autre truc qui m'atapé sur les nerfs, les maudits écureuils, acroire gu'on a une infestation d'écureuils au
Québec. Oui c'est vrai qu'il y en a, mais de la a ce que le personnage en croise atoutes les deux pages, il y a
deslimites! Si j'en vois 8 dans un été c'est bon. Lui en 3 joursil en avu quoi 12! Unevraie plaie ces
écurelils... ;0)

Et pour terminer |e fameux double "tu" oui c'est vrai, on utilise souvent cette drdle de tournure, mais c'est
dans des moments spécifiques, et surtout pas avec lanégation! « Cate génes-tu pas que je m'assoie? » p. 135
- Canefonctionne pas. Enléve le"pas’ et lacava. On I'utilise aussi dans laforme nterrogative mais pas
comme ¢a « Tu vas-tu faire quoi, ce soir? P. 142 - Quand on utilise le double "tu" dans 'interrogative la
réponse doit impérativement étre "oui ou non". Exemple "Tu veux-tu aller au cinéma ce soir?' C'est aussi
simple que ¢al

Voici quelques perles qui m'ont beaucoup amusées:
« Alorstaiston bec et tente pas de leur faire accroire. » p.167 - Le fameux "tais ton bec" qui est en passe de

devenir un classique de par chez nous. Je n'avais jamais mais au grand JAMAI'S entendu cette expression.
Elle est tres comique et fais un effet du tonnerre quand elle est bien placée dans une conversation animeée! :0)

« T'es dure de comprenure, ma belle. Ton chum, ¢’ &ait une face a deux taillants, un hypocrite. Allume tes
lumieres, Noélla. » p. 146 - Javoue celle-la ¢a nous ressembl e beaucoup, mais je remplaceraisla"face a
deux taillant" par "visage a deux faces' et ce serait parfait!

Laderniére et non lamoindre:



« Chacun de vous s amanchera avec |’ un des membres de |la Brigade de Paris, et on changerales paires tous
les deux ou troisjours. Allez-y de tout coaur mais menez-les pas tambour battant pour vous faire péter les
bretelles, ils ne sont pas infirmes des deux bras. 1ls sont en périodes d’ entrainement, ils S'initient. Alors
formez-les au pas de grise pour commencer. Et faites pas de I’ esprit de bottine s'ils he vous comprennent pas
ou s'ils parlent autrement que nous. |ls sont pas plus branleux que vous autres sous prétexte qu'’ils sont
francais. Je compte sur vous. » p. 133 - Celle-lac'est lameilleure! Jelarisencore! Je suisincapable delalire
sans éclater derire! Comme disait Karine:) Trop, c'est comme pas assez! :0)

Aufina, ce n'est pas un mauvais roman, l'intrigue est méme tres intéressante mais quand on rit davantage en
lisant un polar qu'en écoutant un spectacle d'’humour, il y aun probléme a quelque part... non!?

J says

Fred Vargas, pseudonimo di Frédérique Audouin-Rouzeau, entranel panorama letterario italiano in punta di
piedi attraverso lacollana*“l Coralli” di Einaudi con “lo sono il tenebroso” nel 2000 (uscito in Francia nel
‘97). Daquel momento il destino della scrittrice francese in seno alla casa editrice di Torino € piuttosto
movimentato. Il discreto successo del romanzo spinge Einaudi a pubblicare anche “Chi € morto azi la mano”
nel 2002 (95), “Parti in fretta e non tornare” nel 2004 (2001) e aripubblicare “10 sono il tenebroso” nella
collana®L’ Arcipelago” tentando di dare un senso cronologico ai libri che fanno parte di due “saghe’: quella
il cui trait d’union & un’improbabile squadra investigativa formata da tre storici disoccupati e da un ex-
poliziotto radiato per corruzione, e quellain cui I’ attore principale é il commissario Jean Baptiste
Adamsberg.

Lavicenda potrebbe chiudersi qui se non che la costolaromanadi Einaudi, “ Stile Libero”, lancia nel 2005
un’ altra capitolo con protagonista Adamsberg, “Sotto i venti di Nettuno”, eil caso Vargas esplode. Il
passaparola, i commenti in rete, il marketing fanno il loro lavoro eil giallo scalale classifiche rapidamente.

L’ estate seguente, sotto gli ombrelloni, le pagine dellaVargas frusciano che & un piacere e vanno a sostituire
il classico bestseller da spiaggia. | lettori crescono esponenzialmente e chiedono agran voce di poter leggere
gli atri libri dell’ autrice. Lastorias ripete e “Stile Libero” vaallaricercadegli altri titoli o di alcuni di e
cosi riprende la*“ serie degli storici”, le da una confezione graficavirataal blu in modo dalegarlavisivamente
alacopertinadi “Sotto i venti di Nettuno”, faun po’ di confusione e, come la casa madre, editai libri in
ordine sparso facendo uscire “L’uomo arovescio” nel 2006 e ora*“Nei boschi eterni” che vanno ad
aggiungere altri tasselli alla serie dedicata @ commissario. Nonostante il disorientamento del pubblico - la
storiade “L’uomo arovescio” precede “Sotto i venti di Nettuno” - il successo é garantito.

I meccanismo alla base delle due serie € quello classico del gialo. Un mistero darisolvere, I’ investigazione,
la soluzione.

Maaloracosafadei giali di Fred Vargas un evento atteso damigliaiadi lettori? Cosali rende fuori dal
comune facendoli svettare nel mare magno della letteratura di genere?

Innanzitutto la grande capacita dell’ autrice di costruire personaggi principali e secondari, che per quanto
improbabili come la vecchietta hacker di “Sotto i venti di Nettuno” o il tenente Veyrenc di “Nei boschi
eterni” che si esprimein vers raciniani, risultano funzionali alla storia daraccontare, e molto umani.
Talmente umani che quelli principali crescono e si evolvono di libro in libro facendo affezionareiil lettore
con un meccanismo simile aquello dei seria televisivi.



Si trattadi unavera e propria hovita per quanto riguardai gialli. | personaggi seriali come Maigret, Miss
Marple o0 Marlowe non hanno memoria. Nelle loro storiei trascorsi |etterari non esistono e si riparte ogni
voltada zero. La Vargas invece alaccia strettamente |e vicende dei suoi libri, e proprio per questo la
confusione cronologica dell’ editore italiano, ha creato non pochi scompigli in acuni lettori.

Lanecessita di costruire il personaggio dandogli un passato che tenga conto anche delle vicende letterarie
precedenti € una prerogativa di molti narratori italiani che datempo hanno scardinato le costrizioni della
narrativadi genere come Sandrone Dazieri e Carlo Lucarelli e di alcuni stranieri come Jean Claude 1zzo che
perd sono legati afilo doppio al’ epoca e alla societa che descrivono. La Vargas adotta questo metodo senza
porre |’ accento sul contesto. Il perno attorno a cui ruotano le sue storie rimandain qualche modo ale gesta
epiche dei cavalieri medievali. Un eroe che deve affrontare una provaladdove I'insidia piu grande si celanel
suo animo. LaVargas del resto €, tral’altro, un’ espertain medievalistica e Jean Baptiste Adamsberg volente
o nolente deve sempre farei conti con il suo drago pit 0 meno esplicitamente.

Adamsberg sovverte e rovesciai canoni dell’ investigatore classico, non solo perché cresce e vive di libroin
libro (rispetto all’ ultimo, si ritrova pure con un figlio di nove mesi) ma anche perché il suo rifiuto costante di
un approccio razionale in favore dell'istinto, della sensazione pura, ha unadignita quasi del tutto inedita. La
scrittrice francese descrive il suo personaggio, con un espressione quebecchese, come uno “ spalatore di
nuvole” in quanto privilegial’inconscio, 0 meglio scandaglialarealta con esso; unisce larazionalita
dell’investigazione all’ intuizione onirica ed & per questo che la saga adamsberghiana presenta sempre
elementi legati al sovrannaturale come lupi mannari e fantasmi (che hanno comungque una spiegazione
terrena). Non si trattadi un’ abile trovata per attrarrei lettori con I’introduzione di un semplice elemento
narrativo inquietante e affascinante ma di contribuire alla costruzione dell’ inconscio dei personaggi,
tramutando I’inchiostro in sangue e la cartain carne.

Un altro elemento fondamentale per il successo dei romanzi dellaVargas é |’ attenzione per i dettagli. Lungo
la storia vengono sistemati sapientemente dei piccoli indizi che coinvolgono il lettore facendo scattare il lui
I"ingranaggio della detection. A libro chiuso si continuano aformulare ipotesi interpretando gli indizi letti fin
Ii. Siamo nel campo della maestria stilistica che portai cerchi achiudersi progressivamente di capitoloin
capitolo attraverso un’ attenzione tecnica notevole, frutto probabilmente della perizia dovuta alla professione
di archeozoologa che la Vargas porta con sé anche nella scrittura, in un altro incontro trarazionalita e
inconscio. Questo approccio che coinvolge le conoscenze professionali filtrandole attraverso la fantasia ha
fatto perd in modo chein “Nei boschi eterni”, la scrittrice peccasse un po' di sovrabbondanza nella
costruzione di un crimine troppo articolato e contorto, contrariamente a quanto dalei stessa affermato in una
frase riportata nella bandelladel libro, per cui non esistono crimini complicati. Comunque la capacita di
creare un universo umano variegato e interessante entro cui ambientare il tutto compensa ampiamente questo
difetto che, peraltro, non appesantisce mai la storia sempre avvincente e godibile.

Un piccolo mistero: Fred Vargas scrive tutti i suoi romanzi in ventuno giorni e dall’ 85 a oggi ne ha scritti
uno all’anno. Come fara?

Sefosse un gialo di pessima qualitalarisposta avrebbe a che fare con il fatto che ha una sorella gemella
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Craig says

| had a hard time getting into this- at first | thought something was getting lost in trandation from the
original French. But gradually | realized it wasn't the trandlation, but the storytelling structure - |ots of
seemingly indulgent sidebars, not alot of action. Not your typical "American" crime fiction. Just over
halfway through the book, | realized that | was enjoying the characters and their interactions so much that |
wasn't overly concerned with the central mystery (which actually is not very mysterious at all).

Eduardo Yanquen says

It was along journey, and | mean it because thereisalot of tripsin the book. But, it is one of the best trips |
have done ever. | haveto say that is aunconventional way of telling a mystery story, and even more weird if
we consider that it isalso athriller. | was used to the books with akiller from the very beginning, but this
one starts with an obsession, an obsession that is totally biased, so | was looking for akiller, but it turned out
that the killer was aready on duty, and in the end the obsession wasn't as biased as everybody though.

What | like

It was interesting the way the author lead us through the book, it is not the killer the person which we are
looking for, it is something else, it isthe link between the murders. At first looked, it is like a biased
viewpoint of one agent, and it remainsin that way until Adamsberg became involved in the chain of events.
The most interesting part was when everybody were pointing at Adamsberg and it seemed like it was very
bad for him, | even hated Danglard as a betrayer, that's amazing the kind of feelings that you can feel when
you are inside the book!

What | don't like

The beginning, it is very confusing. | felt like | was going nowhere, in some point | felt like it was a story
about everyday's life at a police department, and it was al. | dislike the trips, specialy the trip to Canada, ok,
I know that it is part of the story, but when it started | though we were going nowhere... when it ended |
though it was a good trip for the protagonist, but that it added anything to the story, after few chapters |
understood it was very important, but before that | really hateit.

Charlotte B. says

Ma premiére incursion dans |'univers d'/Adamsberg est une franche réussite ! L'écriture est superbe,
carrément poétique par moment, et quel incroyable talent Fred Vargas a pour décrire ses personnages ! Jai
juste envie de lire un autre tome pour retrouver Danglard et Retancourt. Et coup de coaur pour Clémentine. Je
sens que je vais me faire toute la saga depuis le début.

William says

Thisis, | think, the fourth in the Jean-Baptiste Adamsberg series, and the best | have read so far, just ahead
of thefirst one.



Vargas plots are marveloudly inventive, but sometimes get a bit too far-fetched. This book has the usual
offbeat story line, but it is credible throughout, and combines a meticul ous police procedural with an
engagingly bizarre theme.

Vargas characters thistime are unusually well-drawn, especially Violette Retancourt, and depth and texture
are added to Adamsberg's ongoing relationship with Adrien Danglard, his second-in-command.

Much of the story takes place in Quebec, and there are interesting insights into the contract between French
and Quebecois language and culture. And, as abonus, | laughed out loud more than once.

A very good read.

Julie says

While this book won't stop me from reading more of Vargas crime novels, it is one of the most disappointing
in the series. For thefirst time, | feel that Vargas has "serioudly lost the plot”, for this book tends to ramble,
saunter and stroll -- much like Adamsberg, in fact, who tends to like long walks. Unlike Adamsberg,
however, there is no point to Vargas's rambles.

The dénouement, when it comes, isarea head scratcher. The motive for the murdersis so bizarre that it
beggars belief. The plot may indeed be emblematic of a psychopath's design but the connection is so poorly
explained and tenuous that it makes me feel this book is written by a neophyte just breaking into the genre,
rather than by someone with Vargas's tremendous talents.

Her characters are allowed to jaunt over to Canada in this book and while | admit to looking forward to her
acerbic pen doing some interesting damage to the RCMP and their procedures, it was atotal farce: slapstick
more than good comedy. Everyoneisa'pal", which bespeaks more of 1940s Los Angeles than it does 21st
century Quebec/Ontario, and everybody is just over the top, in the wrong way. It was very painful to read in
the sense that she just "didn't get it". | just didn't feel the irony more than | felt the buffoonery (of the writer,
rather than her characters -- and it really hurts me to say that!)

All in al, adisappointment on plot.

Her characters continue to amuse, enthral and entertain me and so of course | will skip on to the next in the
series because | like Vargas too much to abandon her after one faux pas, serious as that may be.

Tifanny (Ramona Lisa) says

Si c'était pas Vargas et si je n'aimais pas Vargas, je n'aurais mis qu'une seule étoile. Furieusement tiré par les
cheveux et mal fichu.




Writerlibrarian says

Thisis Vargas "Québec" novel where she supposedly makes characters speaks in authentic "joual". Which
might be funny for people who don't have any idea of what language people in Québec speak. One thing for
sureit's not the language Vargasis using in her novel. That's the very very annoying part. All the French
Canadian characters are caricatures or grotesgue people. Thisisthe weakest of the Adamsberg's novelsI've
read so far. The obsessed serial killer chase that began in Adamsberg's childhood is interesting but looses
coherence and becomes a pastiche of itself mid way through. Not a bad book but something | finished
because I'm a completist.




