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Kerry says

A trip to Kiev cannot be complete without alittle Bulgakov. A museum dedicated to the master lies just off
of St. Andrew’s Descent, a cabblestone street passing from St. Sophia’ s cathedral down to the Dneiper. The
museum is contained in House No. 13 where, at one time, Mikhail Bulgakov and his family lived. While
“The White Guard” is not as widely known as“ The Master and Margarita’ (which Salman Rushdie drew
upon heavily for “Midnight’s Children”), it provides a better sense of Ukraine and, particularly, Kiev.

House No. 13 in Kiev provides the place, while 1918 and Ukrainian civil war provides the setting. The story
is about the survival of the Turbin family in the midst of this upheaval. Bulgakov’ s writing is transcendent:

For many years before her death, in the house at No. 13 St. Alexei’s Hill, little Elena, Alexel
the eldest and baby Nikolka had grown up in the warmth of the tiled stove that burned in the
dining-room. How often they had followed the story of Peter the Great in Holland, ‘ The
Shipwright of Saardam’, portrayed on its glowing hot dutch tiles; how often the clock had
played its gavotte; and always towards the end of December there had been a smell of pine-
needles and candles burning on evergreen branches.....But clocks are fortunately quite
immortal, as immortal as the Shipwright of Saardam, and however bad the times might be, the
tiled Dutch stove, like arock of wisdom, was always there to radiate life and warmth. (p.10)

Thetiled stove, upon which many political and apolitical messages are written, is nearly a character inits
own right. Thelifeit givesis not only comfort, but humor too:

Then printed [on the stove] in capitals, in Nikolka' s hand:

| herby forbid the scribbling of nonsense on this stove. Any comrade found guilty of doing so
will be shot and deprived of civil rights. Signed: Abraham Goldblatt,

Ladies, Gentlemen's and Women's Tailor.

Commissar, Podol District Committee.

30th January 1918.

Bulgakov’ s mastery of these slices of life make this an ideal book for reading while in Kiev. The city comes
alive with a personality that might otherwise have gone unnoticed. Reading how things were, while seeing
how things are makes both the past and the present striking.

This book has not only history, but action too. The stakes are incredibly high. Characters are shot, they are
robbed; characterslive, they die. The politics of the novel provide aroiling backdrop, though | do not think
politicsis the point. The intersection of politics and daily life, particularly when palitics has brought war, isa
fascinating topic and one that Bulgakov explores, but never in a heavy-handed manner. The political is
merely backdrop to the personal:

Something had settled in Alexei’s chest like a stone and he whistled as he breathed, drawing in
through bared teeth a sticky, thin stream of air that barely penetrated to hislungs. He had long
ago lost consciousness and neither saw nor understood what was going on around him. Elena
stood and looked. The professor took her by the arm and whispered:

‘Go now, ElenaVasilievna, we'll do al thereisto do.’



Elena obeyed and went out. But the professor did not do anything more. (p. 275)

This moment, to me, was perfect. Bulgakov has captured the essence of this type of situation. The only thing
the professor could do for Alexei was to reassure Elena.

Bulgakov brilliantly sketches even minor characters. Outside of House No. 13, awar israging. Several
family members are involved and, in this way, the reader is provided a view of the wider world and the
characters that inhabit it. Perhaps my favorite is this troubling scene in which the janitor, drafted into service
as coroner, is helping Nikolka, the younger brother, find Colonel Nais-Turs, Nikolka' s fallen comrade-in-
arms.

Moving carefully in order not to slip on the floor, Fyodor grasped Nais-Turs by the head and
pulled hard. A flat-chested, broad-hipped woman was lying face down across Nai’ s stomach.
There was a cheap little comb in the hair at the back of her neck, glittering dully, likea
fragment of glass. Without stopping what he was doing Fyodor deftly pulled it out, dropped it
into the pocket of his apron and gripped Nai Turs under the armpits. Asit was pulled out of the
pile his head lolled back, his sharp, unshaven chin pointed upwards and one arm slipped from
the janitor’ s grasp. (p.271)

Bulgakov keepsthe plot taut and the reader engaged. This book requires little suspension of disbelief. The
White Guard is realist, unlike the much more fanciful “The Master and Margarita.” Bulgakov does, however,
add atouch of the supernatural. And while the book is political enough to have been suppressed by Stalin,
the question of which of the three sides fighting the war is “right” is never really posed, much less answered.
The interesting questions al pertain to the individual and, more, to afamily trying to survive acivil war. The
primary loyalties are personal which, in Ukraine as el sewhere, reflects reality. The book is ambivalent
toward political loyalties and the revolutions borne of having putting those loyalties before the personal. The
author, as surely as the characters, must have had little enthusiasm for revolutionary politics.

In the end, perhaps the highest praise | can giveisthat it would be difficult to read “ The White Guard”
without becoming attached to the Turbin family. Perhaps, this, more than any overt palitics, iswhy the novel
was banned in the Stalinist Soviet Union.

Bruno says

Bulgakov coniuga abilmente romanzo storico e sagafamiliare narrando le vicende dei tre fratelli Turbin, la
cui vitaviene stravolta dai sanguinosi eventi di cui fu protagonistala Kiev degli anni 1918-20.

Sebbene I'elemento paranormale, che hareso famoso Bulgakov ne Il Maestro e Margherita, faccia solo una
breve comparsa, lo stile dell'autore &€ immediatamente riconoscibile.

Meravigliosa e unicalapartein cui Bulgakov descrive gli stati d'animo di Elena, Nikolka, Anjutae Lariosik
esclusivamente attraverso le posizioni delle lancette di un orologio!




L eah says

“Blood is cheap on thosered fields...”

Itis 1918, and Kiev in the Ukraine is at the swirling centre of the forces unleashed by war and revolution.
The three Turbin siblings live in the house of their recently deceased mother in the city. They are White
Russians, till loyal to the Russian Tsar, hoping against hope that he may have escaped the Bolsheviks and
be living still. But there are other factions too — the German Army have installed a puppet |eader, the Hetman
Skoropadsky, and the Ukranian peasantry are on the march in a nationalist movement, under their leader
Petlyura. Thisisthe story of afew short days when the fate of the city seems up for grabs, and the lives of
the Turbins, like so many in those turbulent times, are under constant threat.

Great and terrible was the year of Our Lord 1918, of the Revolution the second. Its summer
abundant with warmth and sun, its winter with snow, highest in its heaven stood two stars: the
shepherds' star, eventide Venus; and Mars— quivering, red.

| found the beginning of this book rather difficult because | had no ideawho all the various factions and real -
life characters were, nor what they were attempting to achieve. But | soon realised that in this| differed less
from the fictional charactersthan | first thought. Thisis abook about confusion and betrayal, shifting
allegiances, chaos and fear. Bulgakov takes a panoramic approach, following one character and then panning
off to another. This givesit an episodic fedl and adds to the sense of events moving too quickly for the
people involved ever to fully grasp. The Turbins actually aren't in it alot of the time, but they provide a
thread for usto catch at in the maze, and a human side to the story for us to care about.

One of the early episodestells the story of the soldier Victor, afriend of the Turbins, who with 39
companionsis ordered to defend the city from the approaching forces of Petlyura. 1ll-equipped and
insufficiently clothed for the extreme cold, two of the men die of frostbite and the rest are lucky to survive.
They achieve nothing. While reading this, | was simultaneously reading the beginning of Trotsky's History
of the Russian Revolution , where he talks of the mass mobilisation of workers and peasants into the Russian
army to fight against Germany in WW.1. His description of the ill-trained, poorly-equipped troops dying
needlessly in vast numbersis chillingly similar and | found that each book lent verisimilitude to the other.

Although the Turbins are on the side of the Tsar, the book itself doesn't seem to take a political stance. If
anything, it paints an equally despicable picture of al the various faction leaders, as cowards hiding behind
the men they send carelesdly to their deaths. As senior officers on al sides run into hiding, middle-ranking
officers are left to decide whether to make a stand or disband their troops, many of them no more than young
boysin cadet corps. It gives an only too credible feeling for the chaosin the city, for people not knowing
what's happening, and for each new rumour spreading like wildfire. Amidst all this, we see odd glimpses of
life continuing — boys out playing in the snow, workers making their way to their jobs, people shopping.
Through the Turbin brothers, Nikolka and Alexei, we see the battle each man must individually face between
fear and heroism, while Elena, their sister, must wait at home, praying for their safety.

In the gaps between scenes of extreme brutality, Bulgakov lets us glimpse his love for the city. He describes
the streets his characters pass through, the alleyways they use to escape, the ancient cathedral, the huge
statue of Saint Vladimir on the hill above the city. But we are never allowed to forget the approaching
threat...

But the brightest light of all was the white cross held by the gigantic statue of & Viadimir atop



Vladimir Hill. It could be seen from far, far away and often in summer, in thick black mist,
amid the osier-beds and tortuous meanders of the age-old river, the boatmen would see it and
by its light would steer their way to the City and its wharves. In winter the cross would glow
through the dense black clouds, a frozen unmoving landmark towering above the gently sloping
expanse of the eastern bank, whence two vast bridges were flung across the river. One, the
ponderous Chain Bridge that led to the right-bank suburbs, the other high, slimand urgent as
an arrow that carried the trains fromwhere, far away, crouched another city, threatening and
mysterious. Moscow.

As the chaos worsens, so we see the atrocities that are never far from war — the criminals jJumping on the lack
of order to terrorise an already demoralised citizenry, the bodies left unidentified and unclaimed in the City's
morgue, the wounded frightened to seek help for fear of capture. Not quite knowing who every faction was
made it even more unsettling, though | wondered if Bulgakov's first readers would have known, and so might
haveread it differently.

A truly brilliant book that, while concentrating on one small city, gives abrutal and terrifyingly believable
picture of the horrors unleashed in the wake of bloody revolution. And here we are, one hundred years later,
with Moscow again invading the Ukraine — this troubled and divided territory still fighting what is
essentially the same war...

The snow would just melt, the green Ukranian grass would grow again and weave its carpet
over the earth... The gorgeous sunrises would come again... The air would shimmer with heat
above the fields and no more traces of blood would remain. Blood is cheap on those red fields
and no one would redeemiit.

No one.

www.fictionfanblog.wordpress.com
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Janet says

Bulgakov's elegant first novel about the unfolding of the October revolution in Kiev--referred to as The City
in the novel--has been rereleased by the wonderful independent publisher Melville House this year, in the
Michael Glenny transation. Outstanding.Told through multiple points of view, the book centers upon two
daysin the Russian Civil war, December 13 and 14, 1918, when the city of Kiev, up to then controlled by the
Ukrainian Hetman Skoropadsky, a German puppet and ally of the Monarchist Russians, falls to the armies of
Petlyura, a Ukranian peasant nationalist, afigure of mystery and rumor. The enemy of the Whites, Petlyuras



troops especially target the Russian officers who have supported the corrupt Skoropadsky and the Russian
imperialist presence.

As Faulkner said, the past is not over. It is not even past.

The heart of the novel isthe family of the Turbins, Alexei, adoctor returning from WWiI, hislittle brother
Nikolai, 17 and a cadet at the Russian military academy, and their sister Elena, the muse of a circle of
Alexei's officer friends, each quickly but masterfully drawn, aswell asthe Turbin's comic foil, Vasily
Lisovich, known as Vasilisa (after the folk heroine Vasilisa the Beautiful) an amost Doestoyevskian idiot
who isthe Turbin's downstairs neighbor.

Admirably told, the novel reveals the hand of Bulgakov the dramatist as well as that of the prose artist. |
especially admired the skill in passing the story from one point of view to another, the brilliant timing. The
dreams and Alexei Turbin'sdelirium in afever from typhus very much herald the arrival of the surrealist
Master and Margarita, as well as recalling some of the more feverish moments of The Magic Mountain.

The White Guard beautifully portrays the chaos of acivil war, in which rumor is only contradicted by actual
shooting, in which someone's giving you orders one minute and in the next, jumps on atrain heading for
Germany, or simply disappears. Thereisno clearcut ‘good' or 'bad' in this book, except for loyalty itself.
Although it describes the taking of Kiev from the White side, it shows that the real loyalty in thisworld lives
in one's family (the Turbins) and friends (the officers), atotal stranger who saves your life, or a superior who
holds his ground in the face of adissolving defense. Bulgakov, it was said, had a very happy home life
growing up, and the affection and mutual aid of the three Turbins and their household definitely reflects that.

The prose work was published in 1925 as a magazine serial, but the magazine folded before the serial was
complete. The popular play based on this story ran in Soviet Russiafrom 1926 to 1941--though the book did
not appear until 1966. Stalin was said to have seen the play many times, and it probably saved Bulgakov's
life. The Master and Margaritawas far more politically questionable and never saw the light of day in
Bulgakov's lifetime.

Avva® says

Altro che romanzo minore, romanzo d'esordio bello mache non eguaglia "Il Maestro e Margherita'! 1o1'ho
trovato un romanzo perfetto, nel perfetto stile unico di Bulgakov. Trattasi di un romanzo storico (le sorti
della Rivoluzione russa vissute nell'estremo lembo dell’ ex impero, Kiev, Ucraina), narrato in uno stile
sempre cangiante, oraironico, ora Gogolianamente onirico, spesso semplicemente realistico e tragico, come
tragico fu il periodo che racconta e come é enunciato nel bellissimo e giustamente famoso incipit: Grande fu,
eterribile, I'anno 1918 dopo la nascita di Cristo, il secondo dall'inizio della rivoluzione. Fu ricco di solein
estate, ricco di neve in inverno, e due stelle stettero particolarmente alte nel cielo: 1a vespertina Venere,
stella dei pastori, eil rosso, fremente Marte. Ma come frecce, negli anni di pace e negli anni di sangue,
volavano i giorni, ei giovani Turbin non si erano accorti che nell'intenso gelo gia era giunto il bianco,
arruffato dicembre.. | protagonisti sono i tre fratelli Turbin, Elena, Nikolka - un cadetto militare - e Alekseij,
il maggiore, medico militarein cui non e difficile scorgere lo stesso Bulgakov. Allo scoppiare della
Rivoluzione si trovano orfani (il romanzo s apre con il funerale della madre che, a me pare, simboleggi
anche lafine della Madre Patria russa), alle prese con |'orrore pubblico e privato che ogni rivoluzione porta
con sé& Elenaviene abbandonata dal marito, un ufficiale Bianco, che fugge all'estero, a seguito dello Stato



Maggiore, lasciandola al suo destino. 1l fratello maggiore Alekselj si trovalontano, a combattere con i
Bianchi. In quell'anno, il 1918, aKiev si succedettero ben 14 o pit prese di potere e capovolgimenti di
regime, un in caos sanguinoso e in una girandola grottesca tra bianchi e bolscevichi, atamani e cosacchi,
tedeschi e nazionalisti. Bulgakov visse questi eventi in prima persona, ne fa un resoconto preciso, cruento,
descrivendo tanto i massacri di ex ufficiali bianchi che venivano cercati casa per casadai bolscevichi,
ammazzati a sciabolate per strada, come anche i pogrom contro gli ebrei messi in atto dai nazionalisti di
Petljura. Il tono spesso ironico, onirico, sperimentale con tocchi di mistico, non tolgono nulla alatragicita
degli eventi. Stranamente il libro fu molto amato da Stalin, mi chiedo se ne abbia colto fino in fondo il senso,
o forselo colse e ci passo sopra, grazie ala fascinazione che Bulgalov, certo involontariamente, aveva
sempre su di lui. Famosa latelefonata con cui 1o tempestava spesso: «Madavvero lei vuole andarsene

al’ estero? Le siamo venuti tanto a noia? Noi pero dobbiamo vederci di persona, vorrei scambiare due parole
aquattrocchi, le auguro per il momento ogni bene». P.S. | genialmente sperimental e Bulgakov, non presta
orecchio solo a Go'gol, ma omaggia anche la pit pura tradizione narrativa russa. si, sto parlando di Tolstoj,
non sol o viene espressamente citatao "Guerra e pace”, ma un personaggio, |'ussaro Ngj che muore
tragicamente mentre fa fuggire tutti i suoi cadetti, hale caratteristiche di un altro ussaro, di Tolstoj in Guerra
e Pace, e anche I'erre moscia, come Denisov. Mi & sembrato bello questo piccolo cameo con cui un giovane -
all'epoca - scrittore, hareso omaggio a un grande scrittore russo del passato.

loannis Anastasiadis says

2€ AVEQ W?PEC CUUTIANPVOVTAL EKAT? XP VIO ATE? TNV OKTWRPIOV? EPYATIK? TV ?0Tacn (1917)
TIOU ETIOKOAO?0NGE aLT?C TNC PEPPOLPIAVIC TWV OIGTOONOKPATWY 1 OTID?0 £7XE WG ATOT?AECUA
NV 170N NG ToapIk?2¢ AUTOKPATOP?0C, TNV PUECH K OVATI2PELKTN TIOpa ?tnon tou NiK?Aaou B K
TOV TEPUATION? TNE SLVOCTE?0C TV Popavog ?reita ar? 300 xpvia. Me TNV eykat?0Tacn K Tnv
MET?BaON TN €€0LC?0C OTA ZOPI?T WG 2pYyava Aa?K?¢ e€0LT20¢, TNV OTAdIAK? KAT?pYyNaon TOALNY
OPYV LV Kal AIOIKNTIK?Y BECU, TNV 2UECN EQAPUOY? TV TEP?2PNMWY ‘SlATAYU?TeV TNE MNE KAl
¢ ElpNng dnuioupy?BnKe N eVI?2rmwon tng TpocdoK 2uevn ¢ AAay?¢. Tov lavou?plo tou 1918 o
TP?ToKI OVAAAUBVEL TNV avadl 2pBpwon TOL ZTPATO? KUP2AWE LE TNV CTPOTOANNON EPYOTV KAl
XWPLK -UTIOXPEWTIK? TIOL 0OANCE AK?UN KOl TNV TPAJEIYUATIK? EKTPAECN EA?XIOTWY TOU
apVBNKAV VO CUVELCE?POUV OTNV LTEP?0TION TNC 1d70¢-. Kal eyVeTo 0 KXKIVOG ZTpaT?C.

H avt?0taon oto v70 epyatik? KaBeaT?¢ Tou A1V, TO ?rolo av?ABe aTnv €£0VC70 €V IO IOTOPIK?
VUKTI TNV METPO?MoAn, apX V1o aTt? TNV ETOUVN KIZAAG NU?pa .MaA10? HovapXIKo?,
OVTIKOBECTWTIKO?, N KOTApynBe?0a AOLUU? PE TO AOTIK? TOAITIK? TNC KUUATA, N ATEABO?0
HECO?0 TN evavTInKav, e€€d?Awaav 20T atnv MNpoowpiv? AcTik? Kuf?pvnaon tng
defBpovaplav?c Emav?otacn Kal n vapén ev?g oduvnpo? TA?IMeLpou Epg@uA?ov MoA?uov uTr?
TIC EVLAOYI 2¢ TV ELPWT KV AUVUEWV —TIOL AVNCUX0?00V ATI? TNV HEPI? TOLG VIO TNV €€ 2TAWON
TWV OOCIOAIOTIK 1OEV- EVOI YEYOV?C. ATI?TOKO TNG VA V?0G OTPAT?G, PE Ol APOPETIK?
XPWHOTION?, LE Sl OQOPETIK?C ETIOI 2EEIC KA ALEKDIK 201G OAA? TIPAUOLEC VOO P?C LATAL0O0E 7%6C, N
NeLK? Dpoup?. "EpuBp?¢ OPRAAOY aVT? ASUKO? O@OOALO?" VIO [IIO OK2UN TOAITIK? K 1OE0AOYIK?
ETIKP?TNON.

Agk?2uPBprog tou 1918, BPIOKAUNCTE GTNV TYWUVN K VIV GTNV KAataxvi? OQukpav?a, oTnv
vev?telpa M?An tov MToUAYKOKw, 0To K?€B0 Tou doKI?LETal Kal aTt? Tov dIK? TN EQ@?AI0
TCPAEMO UETOE? OKPO 2wV OUKPAVA EBVIKIOTV/CUUHOPIT KAl Vda GUVOVEZAELUO ATT?
AELKOPPOUPOLC, AVTIUTIOACTEPBIKIKO?C, LOVAPXIKO?E, MEPUOVO?C KTA. Elp?00w ev T p?0w, 02upuva
E TNV OLVO?KN TIOUL 2UEIVE WWOT? WC  TLVO?KN VEL TPOCAPT?0EWV-ATIO{NUI 20EWV’ KAl LTEYP?PN



010 MTPeaT-AITOQOK, TOV M?pTI0 TOoU 1918, petag? Tev MTOACER?KWY K TLV KEVTPIKY ALVZUEWVY,
n Oukpav?a dlOIKE?TO aTr? QUKPAV? CTPATIWTIK? BIOIKNT?, TOV TEPIR?NTO MKETUAVY, EYK?OETO KAl
WOPWID TLV MEPUAVNV.

KevTpIK?¢ TIPWTOYWVIOT?C TOU 2pY0U €A N OIKOYVELD KAl N a@ynon TN¢ {w?¢ Tev adeAQ
ToupUTIV TOU M?ALG ?X0UV KNOEWEL TNV UNT?p0 TOUC . O LEYAA?TEPOC VI0C, OTPATIWTIK?G 1ATPC,
TOAQITROPNUAOC OTT? TIG KOKOLX 76C V¢ TATEIVWIIKO? TIPAEUOU, ETOIVATIITPIOONVTAC 6TV MN72AN e
WEIPA KAl MA0D0E?eC ANEEEL -GTOUL OTID?0U TO TIP?0WTTO A AKPVOUWE APKET? OTOIXEL? ATT? TOV 70
TOU MTIOUAYKOKW@- N 2U0P@N, OTOPYIK? KAl TROOT?IPIA TA?0V MEAEVA KAl O IKP?TEPOC TOUPUTIV
0 NIKOAKQ, O7KIMOC O EIWUATIK?G, TITPL2TNG ME VA BAPUUO AW?, LE VA VEAVIK? 0LBOPUNTIOU? KA
ME HIa KIB7pa cuvTpo@ ? va ypaT{ouv?el OTPATIWTIKO?C OKOTIO?G, A0l AUTO? AOITIA OAA?K N
AVIOUTO TNV OTD?0 LEY?AWOE N HOUA-TOUPUTIV JOBIONV 08 VA A1 2p0@0 KT?P10 aTNV Vw M7An
?ToU N BAATIVP?, N TPLEPEP?TNTA TNC OIKOYEVEIOK ?2C EGT?0C, 1N OLOTIIOAYAN N KO 1 L?20eEN a€ PAEC
TIC T?XVEC KUPLAPXOV TNV KABNUEPIV?TINTOA. TO TV AUOPEPO YWVIOK? KT?PI0 HE K?PLO XP2UA TNV
K?TpIlvn 2Xpa KAl TIC AEUK?C ATIOXP?0E1C OTA TIOAL?PIBUA UTIPOCTIV? K ALY?TEPA TAO V' ? TP ?BUpa
TOU OV Al dNULO?PYNHO LUBOTAOC?0C, EEXWP?LEl AU?0WE VIO TNV OPXITEKTOVIK? TOU OOU? KOl
Hop@? KOl AEITOVPYE? WG 'MoUuae?0 TOU MTIDUAYKOKWE, OLK?0 PAAWOTE K TNG EVNAIK 20N G TOU.

http://images.guidetrip.com/images/up...

M?00 aTt? TOV TIDAVT?P0 X0 TPOCWTIK? 70 TGV AOEAPN TOUPUTIV K TWV OYOTIUVWVY TOUC TIHOIK Y
7AWV TPOKOAOUBOUE TALT?XPOVA K TNV U?XN METAE? Twv OLKPAVY EBVIKIOT? TOU ApXWEAOU
TNC KATAOTPOQ?C METAIOLPA KAl TWV CUVACTIOUAV WY dUVUEWY TNC AELK?C PPoLP?CY TNV
Kat?Anyn ¢ M?Ang. Miag povadik?2¢ |oTopIK 2¢ TIANG TIOU BP?XETAl OTI? TO TP?T0 UEYOA?TEPO
TOTAU? TNG ELP?rME, ToV AVE?TEPO, 0TNG OTID?0C KOLAOLV?LOLV EVLX?PI0TA OTOUG TINAK 20TPWIOLG
TO TEP2PNUO TPA UE TIC K2TPIVEC POVOKWT G B70€1C, uVAOKO?V AQA?0TATO Ol apaé?deC TIPOC ypa
TEAQTE?OC, TIOL ?XEl TA TEPIOC?TEPA KOl TO T10 a1 SAA?dN TI?PKO OTO K200, 21OV ?XEl YVEL TO
TEAELTA?0 KATOPA 0 TPOCTPYLV ATE? TNV M?20Xa K TNV METPO?MOAN SlOQOPETIKN TIPOCWTIKOT 2LV
KOl ETYYEALOTIV dVOVTAC V20 70N 0n oTnV TIOAEOJOUIK?, OIKOVOUIK? KAl TOAITIOUIK? avenaon,
TIOU ‘KATV?(El AV TIOA?E0PN KNp?0pa’.

O @AQA?ONC CLYYPAP?UC ATEIKOV?LEl PEAAICTIK? TIC KATACTPOPK?C OlAOT?0€EIG TIOL UTIOPE? v
A?BEL VA TIPAEUOC. Z€ VA 26v0C AKOAAL7pYNTO, OU?P@PWTO, EEABAIWUNVO AT? CUVEXE?C TIOA 2UOUG
KOl att? TNV dIX00Ta0?0, 0 KAVAUVOC VA €EAPTNOE? N HO?p0 V¢ ANO? ATE? EYKANUATIKO?
OTPATNYO?C KAl OTT? QUY?TIOVOUC OKVNPO?C OEIWUATIKO?G 2OV N TI? K 1 EVOLVEIdNC?0 Eal
TEPITT? B?POC ENV AL VOUOTEAEIOK?C. H 0EE?0 OPI?TNTA UE TNV 2TOIA KATAYY?AAOVTAIL Ol TIOAITIKO? K
Ol OTPATIWTIKO? 7PXETAI O€ EUPAV?C AVTIAIACTOA? UE TNV NPWICK? TIOL OVETAL ATT? LEPIKO?G
KOTO?KoUG TNG M7ANG, TOLC POUAVTIKO?C CLUVTOYUAT?PXEC oav ToV Nal Toupg, Toug ?BYAATOUC
O7KIMOUC OOV TOV OVUTI?2TOKTO NIKOAKO TOUPUTIV TIOU U2XOVTOl HETOE? PAAWY KL V1O TNV
OlKOYVELN TOUC K TO OTI?TI TOUG TO HOVODIK? X ?7P0 TIOU UTIOPE? KOVE?C VO VI?20El BAATIOP? KA
eoataaol?. "O K?2010¢ 2w eVl BP2UKOC, AIHOTORAUUAVOC, VeV VOUOTOC"

Mo Tov MTIOUAYKOKGWE *'Ta 20 0 VOPWTTOG Ta dNHI07pYyNoE XWP?G va TO E7pEL yia VA HV0
OKOTT?- VO TIPOCTATE?0UV TNV avOP?rvn YoAvn Kal €0t?0. [Na T?2rmota 7AA0 OV TP?TEL VO TIOAEUZE
Kave?Q ' .

Y.I'. O ekd?0€1¢ Epat? ato@?010av va Ha¢ 0?00UV 10O TP?TO HUBIOT?pNUA TOL OTIOUAA 70U
MTIOUAYKOK W@ OE V20 LET2PPacn d?00VTOC TO 0?0KOA0 ?pY0 TNC OE MIa PUTEIPN HETAPP?0TPIO
Pwol K eUBANUATIKY KEILV WY, TNV EAVN MTIKOTIOUAOU . TNV ?Kd00N GUVUTI?PXEL VO



XPOVOAOYI0 E TIPOOWTI K2 (TOYPOP?EC KO OVAQOP?C OTA OTIOL A 2TEPA YEYOV 2TA TIOU
oTiyu?tioav tnv {w? 100 MixanA MTOUAYKAKWE.

AK?Un oToUS0I 2TEPNCG ONHAC?20C ENVAL TO ETTPUETPO EVC KPITIKO? AOYOTEXV?UC , TOU lykop MTEALO
0 OTID?0C U?00 O€ TPIVTA 0eA?0eC BopBapd?{ovTag Hag UE OLOI 2DEIG TINNPOPOPTEC KO E20TOXA
oX7Aa (KLP?wWE AToLO1 2(0LV TIPAANPNUATIK?, ETMTNOELUNVA, SUCUAVAVWOTA ELPUOAOY?UATO
PANGV aVT?20TOLX WV EAANVIK?Y €KO?0€0V) OVEL VU TVO? KA KATOV?NON OTO ETIK? KEPUEVO KAl THV
CLYYPAE? TOL MTIDUAKOKW®, N OTD?A €A1 T?200 TINO?010 0€ KAAAITEXVIK?C EIKVEC, OF
TOINTIK?INTA, EVAVTIO GTOV BAVAVO0 K WU? TOAEUIK? PEAAIGU? KOI TAOUCIO OE VO QOP?C OE
PANOUC HEY?AOUC CUYYP2PEIG -OTOV LATOPA TOU MO?0KIV, 0TOV TKYKOA TIov avVOaKZALYE ?tav ?tav
EWI? XPOVV, OTOV [KAITE OAA? KAl OTNV OYyOTN VN TOUL "ATIOK2AUYN' TOL WAV TIOL YP2APTNKE
OTO TV?UOPQO VN a? TNG M2TOL KAl 1 ET2OpAan TNE VAL TIVTOXO0? T PV- TPRYUO TIOL OV N Tl
?ANO ETIT?00€El GTOV YONTEVUAVO avayW?20TH TNV ETIVAVKWON TOL 7pYoU, K?TI TIOU CUMBAVEL PO
ME OTIOLAN 20 K ATOAOUCTIK? 2py0.

Susan says

I'vejust finished The White Guard and | think it will stay with me for some time.

I have the 2009 edition from Y ae University Press which includes an introduction by the trandator Marian
Schwartz, aswell as an introduction by Russian history professor Evgeny Dobrenko, who explains the
historical and political context of the novel. | would encourage readers to seek out this edition, and to read
the two introductions first.

While The White Guard, Bulgakov's first novel, doesn't have the same surreal or supernatural elements as his
later works, such as The Master and Margarita or Heart of a Dog, those qualities are presaged in the dream
sequences and lyrical descriptions of the city of Kiev.

Thisis aheart-breaking, profound and very Russian novel.

Rosemarie says

This book does an excellent job portraying the confusion and chaosin Kiev in December 1918. The White
Guard defending the city are woefully outhumbered by those who are going to attack the city-- the
Bolsheviks.

The leaders of the Whites flee the city, leaving few instructions to those left behind, mostly Cadets. Many of
the Cadets and officers are killed but some are able to flee.

The Turbin family, two brothers and their sister, show how this confusion and disaster affected the people of
Kiev on amore personal and emational level.




Becky says

After | finished reading the first time | went to the Introductions and read them. The one by the trandator,
Marian Schwartz, is very nice, informative - she did thisin 2009. But the one by Evgeny Dobrenko istotally
marvelous, thoughtful and informative, giving background information on Bulgakov as well asthe
Ukranaian War of Independence (Russian Civil War). In fact, | was so taken by Dobrenko’ sintroduction |
went back and reread the entire work - very carefully - and was stunned.

Thistime | followed all the action, family or not. | took notes (see the link). | googled for more specific info.
| was mesmerized.

The writing is beautiful, lush, sensual. Everything has meaning and | know that no matter how much |
studied it in this day and age, 2010 - California- thereis no way | could possibly understand the nature of all
the symbolism, the dream sequences, the characters and their idess.

I understand how Stalin could let the play be staged and love it, but ban the book because in the play and the
book the Petlyiura forces are made to look seriously bad but in the book it’s complex, in the play that part is
simpler. Apparently Bulgakov had conflicting feelings about the Revolution - although | didn’t catch that -
Dobrenko did.

The narrative gives off astrong bit of nostalgiafor the old Russian Kiev - that’s where Bulgakov was from
and the book is semi-autobiographical. Kiev isthe religious center of Russia - where Prince Vladimir
accepted Christianity in 988. His statue and hill play a central roll in White Guard.

But Bulgakov also wrote the book as akind of commentary on the meaningless, violent, stupidity of war.
Also important in the book are the themes time is moving on and running out (so many clocks) and that

everybody is running away. There seem to be lots of ways of running away but the physical act isimportant
here. Lampshades color, dim, hide the truth of the situation while religion seemsto distanceit.

Silvery says

4.5 estrellas

Pavel says

Ukraine. Kiev. Times of turnmoil (1918). Revolution. German troops are leaving Kiev to Petlura,
controversia leader of Ukranian nationalists, the one who triesto gain his power through stirring a conflict
between Russians and Ukrainians and Jews. Pogroms are on their way. Bolsheviks are going in just in afew
weeks. Big family of Turbins, Russian intelligent people and their friends. Whole world of their is collapsing
right in front our eyes.

Bulgakov is best-known for his"Master and Margarita’, but | actually prefer "The white guard”, it'sa
masterpiece of Russian realistic prose. He himself did not afraid to compare it to the "War and piece". Indeed
it'sa"War and piece" of Russian clerisy, their tragic fate and inadaptability and idealism. Bulgakov came



from this environment, he was from Kiev himself, al the main characters: Alexey Turbin, Nikolenka,
Lariosik, Mushlaevsky, Shervinsky, Talberg have their protopypesin Bulgakov's real life. And not only
Ukranian turnmoil reflects with our times, but this difficult situation for intellectuals, when they are caught
between own notions of events and the fear of political purges. Love and death and defeat of all hopes,
everything isin there.

Play based on this novel - "Days of Turbins' was ahuge MXT success, Stalin saw it at least 15 times and
didn't allow to ban it.

Dvd (VanitasVanitatumOmniaVanitas) says

Dopo aver adorato |1 Maestro e Margherita e molto apprezzato Cuore di cane, avevo molte aspettative su
guesto romanzo, che sono state - alla prova dellalettura - almeno in parte tradite.

Questo é senza dubbio, fracio che ho letto di Bulgakov, il piti russo dei suoi romanzi. Con tutto quel che ne
consegue alivello di apprezzamento e di lettura. Non aiuta |'ambientazione, che e adir poco cactica: il
romanzo narralastoriadei tre fratelli Turbin (Aleksej, medico e ufficiale zarista; Elena, insegnate di piano;
Nikolka, cadetto dell'accademia militare) durante I'incredibile biennio 1917-19 nella Kiev prima presa dai
bolscevichi dopo I'abdicazione dello Zar, poi dai nazionalisti ucraini e dai tedeschi dopo la sconfitta russa
nella Grande Guerra, poi dai socialisti guidati da Simon Petljura e infine di nuovo dai bolscevichi (unavolta
per tutte). | tre fratelli, monarchici convinti, vivono e sopravvivono a guesta caotica staffetta mentre intorno
il loro mondo crolla, assediati nel loro appartamentino in compagnia di altri rappresentanti delle elite
intellettuali della vecchia societa borghese zarista. L'ultimo ridotto di resistenza monarchico in unacitta
continuamente asssediata da tutte le parti e datutta una serie di contendenti con una sola caratteristicain
comune (I'avversitaal regime zarista): il titolo fa chiaramente riferimento alla cotnemporanea guerra civile
che s stava combattendo ferocemente su tutto il territorio russo (i giovani monarchici che resistono comei
controrivoluzionari dell’Armata Bianca di Kerenskij contro I'onda rossa comunista).

Latramaripercorre un biennio incredibilmente caotico, e questo non aiutail lettore; a peggiorare le cose
subentrail fatto chei riferimenti ala cultura russa sono moltissimi e continui, e che gli stessi non sono
facilmente digeribili per noi europei occidentali (aiutano in questo le ottime - e numerase - notein fondo al
libro e I'altrettanto ottima e sinteticaintroduzione - che consiglio di leggere primadi immergersi nella
complessa trama).

Inoltre, alcuni personaggi e frammenti del romanzo non si capisce che senso abbiano. Paradigmi sociali
utilizzati in manieradi sineddoche per rappresentare, con un solo personaggio tratteggiato magistralmente,
tutto un frammento del tessuto sociale: certamente c'é questa intenzione, tipica di Bulgakov. Qui purtroppo
riesce in parte, alcuni personaggi sono poco piu che macchiette; di altri non riesco a comprendere I'utilita
narrativa.

Cosi come di certe porzioni di racconto, completamente inutili ai fini dellatrama.

Un guazzabuglio insomma. Tuttavia, siccome ci troviamo di fronte a un vero e assoluto genio della
letteratura mondiale del Novecento, si riesce comunque arimanere - atratti - estasiati.

Straordinarie su tutte le pagine dedicate allamissione del giovane Nikolka all'obitorio, il racconto della
guarigione di Aleksg, il resoconto della disperata difesa di Kiev da parte dei cadetti all'assalto delle truppe di
Petljura. Splendide, nellaloro fortissima carica mistica e emotiva, le parti oniriche (fracui il finale). In
generale, magistrali le descrizioni avolo d'uccello dellacittadi Kiev e del suoi orizzonti.



Tutti pezzi di bravura mostruosa che troveranno piena maturazione nel Maestro e Margherita, che continuo
imperterrito aritenere il miglior romanzo mai scritto nel secolo scorso. Qui, ne La guardia bianca, ci sono
abbozzi, che lasciano perd intuire la grandezza che sarain futuro. E i lampi di genio sono sempre molto
apprezzabili (pur con tutte le perplessita sopra menzionate).

Steven Godin says

After graduating from Kiev University, Mikhail Bulgakov would go on to decide hisfuture liein literature
rather than practicing as a doctor, during which he witnessed the horrors of the Russian civil war. Bothered
though by the censors and political unrest, Bulgakov would write to Stalin asking to be allowed to emigrate,
if he couldn't make aliving as awriter in the USSR. And the word goes Stalin actually phoned him up
offering ajob in the Moscow Arts Theatre instead. Similar to that of revolutionary writer Victor Serge,
Bulgakov's work only saw the light of day posthumoudly.

Safe to say, thank god it did.

Not as well known as his most recognizable 'The Master and Margarita, The White guard is certainly closer
to non-fiction, and built on Bulgakov's own experiences during the turmoil and unpredictability of conflict.
The story takes place in asnow covered Kiev, 1918, turning the spotlight on the once wealthy Turbin family.
After their mother passes away, the three children of, doctor Alexei, the oldest, Elena, twenty four, and
seventeen year old Nikolka face up the fact of a new regime, as Bolsheviks, Socialists and Germans fight for
total control over the city. Elena’s husband Captain Talberg would leave for battle, as the household enters a
fragile and worrying time.

The city itself isvivid to the eyes, as confusion grows on the streets as to who is fighting with who?, through
all it's unorganized chaos, Bulgakov does a grand job of showing just that, the chaos.

Nothing is ever perceived clear asto what is actually going on, in terms of |eadership.

Bulgakov asserted that Kiev changed hands some 14 timesin little over ayear, and could have written an
epic Tolstoyish novel that covers more ground, but thisis more of a snapshot, a panoramic view, moving
from character to character at regular intervals, and it's length pleased me fully. The departing German
Imperial Army lead by the Hetman of Ukraine are replaced by opportunist leader Petlyura's supposed rise to
power, whilst the Ukrainian nationalist movement along with the "'The White Guard' (supporters of the Tsar)
jostle in the background. Both brothers Alexei and Nikolka are White Guard officers who place their livesin
danger as change takes shape. Thereis no doubt Bulgakov pokes fun at both Petlyura and Hetman for their
weak inabilities, and the sheer waste of life, youth and energy sacrificed in fighting. And Bulgakov seems to
foresee tribulations yet to come.

The novel isvery military Regarding the narrative, not all the time, but when things get going in terns of the
different forcesinvolved, Bulgakov clearly knows his stuff, corruption in rife, anti-Semitismis high, and the
various armies struggle with personnel and supplies during some seriously cold wesather. But the household
of the Turbins still remains central to the story, which provides the humane touch, although it doesn't feature
as often during the middle third, Elena waits for news on husband and one of the brothers who failed to
return home, whilst friends of the family come and go, each with their own problems.

The Turbins do side with Tsar, but there isn't any reel political stance from Bulgakov's viewpoint,

as normal lifeistrying to continue, people get up for work, mingle out shopping, kids play out in the snow
little realizing what's happening around them, and folk gather to talk rumours that spread like wildfire.

There are gaps in between the conflict where Bulgakov clearly shows hislove for Kiev, the ancient cathedral



sits graceful, the huge statue of Saint VIadimir overlooks the city holding aloft the cross, whilst a blanket of
snow wistfully settles on the homes and buildings below, creating a whiteness through dark times. Bulgakov
presents a glimpse of the fear, confusion and death that faced so many, and he does it exceptionally well.

The snow would melt, the grass would grow, and the sun would rise to dry the blood of battle....but sadly one
hundred years on, not much has changed, divided territories are still the recipe for disaster, where loved ones
will not be returning to loves ones, and al for what?

Jayaprakash Satyamurthy says

I wasn't sure if Bulgakov'sfirst novel, described as a historical novel about the fortunes of the city of Kiev in
the year 1918, as the repercussions of the Russian revolution and the tail-end of the first world war play out,
would be as good as his satirical masterpieces, The Master And Margarita and Black Snow.

It certainly is.

Bulgakov was aliterary genius, that's the only conclusion | can draw. Not only does he maintain complete
control over anarrative that segues constantly from the panoramic to the personal, he keeps finding
memorable motifs and metaphors to bring histaleto life. Thereis an entire section where he describes
people's expressions and states of minds in terms of clock-hand positions. It seems like a subjective,
potentially opaque conceit, but Bulgakov makes it work brilliantly. A good deal of histaleistold through
dreams - again something potentially confusing and tedious that he does incredibly well. His talent for
invoking the truly fantastic was evident in The Master, as was his facility with conjuring the bad numinous.
Here, in an early vision of heaven, he brings us face to face with an equally convincing vision of divinity,
both comforting and chilling. There are numerous bravura scenes of crowds and action, and of the thoughts
and experiences of a hisfocus characters. This novel is also amazingly well structured, casting out a
bewildering array of narrative threads that are all woven together into atight, immaculate narrative tapestry.
The novel ends with avirtuoso display of oneiric head-hopping which culminates in a passage which shows
where the true strength of this novel lies - not in its many technical merits and literary flourishes, amazing
though they are - but in its strong sense of the pathos of human destiny.

M oon Rose says

The horrifying cadence of arevolution that swept Russiain the early part of the 20th century; which replaced
the seat of the governing aristocracy with the austerity of the intense power of the collective plebeian regime
that gave rise to an ideal that cried for justice and equality, breathing life to a series of senseless violence
causing the untimely deaths of the many in its wake showed in full daylight the unobtrusive intention
beneath the noble purpose, forfeiting its essence by its opposite virulent results, a clear manifestation of
man's inconsistency, showing the immature state of his consciousness that still governs his soul as part of his
ongoing path towards the evolution of the mind.

Mikhail Bulgakov captures this violent and endearing past of Russia, its pivotal point in history that centers
on itstransition state, written with such poignancy as he vividly describes the sudden disintegration of the
Russian society that existed for half a millennia, the demise of the Tsarist regime and the fall of the
aristocracy in the hands of the revolutionary commoners as prophesied by Fyodor Dostoyevsky in Demons,



which parallelism with Pyotr Verkhovensky seems evident in Bulgakov's unseen moving character of
Petlyura in The White Guard, hovering like adark cloud over a horizon that signals only an impending
doom.

The style of writing is different from his more famous novel, The Master and Margaritawhich isfilled with
profound comicality that hides the inner truthsin the depth of his masterful utilization of magical realism. At
first glance, it seemsthat the two novels are penned by two different authors, as The White Guard, on the
other hand, there are only misty streaks of profundity emitting from it, asit gears towards descriptive
realism, encapsulating a specific period in time, as it describes the physical aspects of circumstances rather
than delving into its underlying meaning. It is written in an almost straight forward way, except during
Bulgakov's bouts of lucid imagery in between and at the last part of the novel, displaying his keen grasp of
the surreal through the symbolic dream sequences that foretell his genius as awriter. Furthermore, the novel
in its entirety appears more like a stage play rather than anovel, asits deliberate compactness has this kind of
effect in visualization to the reader.

The White Guard is the story of the Turbin siblings, mainly Alexei, Elena and Nikolka living in Ukraine at
that time during the critical period in the Russian revolution. The narrative is told from the different angles of
their viewpoints, as their experiences intertwined into the hellish change that is about to take shape in Russia
It untangles their lives caught in the grim prospect of death, asthey al struggle to survive amid the sea of
uncertainty. The novel opens with a bleak metaphor, the gloom of death at hand, as the death of their adored
mother appears as a symbolic gesture of their own fate or more aptly the fate of the whole of Russia, asthey
al become aliving witness to the death of their own society that keeps them safe and intact, asit gives them
apreview of the vicissitudes that would come out of it as a repercussion.

In terms of character development, there are minor appearances of interesting personas that are just left
hanging in mid air without further elaboration on the part of Bulgakov. They seem to appear like bubbles out
of nowhere that burst immediately into thin air, which if their development has been taken into
consideration, it could have made the novel more intense, keeping the audience riveted on its pages as it will
allow them to go deeper into the depths of the situation, giving contrast to the humanitarian efforts of the
Turbin siblings against the psychological implications atragedy can cause to other people. For instance, the
sudden appearance of the syphilisinfected Ivan Rusakov by the middle of the novel, whose sexually
transmitted disease made him remorseful, turning him away from his wicked past, asit turns himinto a
religious fanatic enclosed into the rigidity of an ascetic belief. His character is actually loosely detached from
the lives of the main protagonists with the exception of a brief encounter with Alexei in the end, but in his
character, which is only abruptly mentioned by Bulgakov lies the psychological depth that existsin all of
humanity, especially those on the verge of transformation.

Same goes with the other minor characters who flutter fleetingly within the novel, leaving their hidden
implications to the imagination of the reader, like the inconsistent behavior of the depraved character of
Mikhail Shpolyansky, or the bravery displayed by the tragic character of Colonel Nai-Turs, his own
unquestionable heroism leading him to his own demise. These are just few of the several instances within
The White Guard, surrounding the lives of the Turbin siblings and their friends, as they pop out
disconnectedly from the whole, yet congenial to the rest of the novel. Perhaps, it is Bulgakov's own
demonstration to imply the sheer uncertainty of that particular period in time. ?

Tony says



THE WHITE GUARD. (1923). Mikhail Bulgakov. ***,

This was the author’ s first novel, and became better known by means of aplay based on the book. It isthe
story of the battles of the Russian Revolution as they occurred in around the city of Kiev. Littleis known
about the battles on the Eastern Front during WW 1, and about as much about the Revolution in the Ukraine
region. This novel focuses on the adventures of one family in Kiev, the Turbins, in the year 1918. What
Bulgakov did was to tell histale using a variety of characters— either from the Turbins or from other
organizations, including various branches of the military from al sides— but having each character tell his
piece from his own point of view. This takes alittle while getting used to, as each new narrator ssmply just
appears and beginsto tell his piece. The only other work 1’ ve read by Bulgakov was “The Master and
Margarita,” which was much more accessible. In thiswork, it took me about one-third of the way into the
book before | began to catch on to what the author was doing. Once past that, it was only a matter of keeping
al of the characters straight. Looking over other reviews after | had read the work, | found that there were
many comments about this book being a masterpiece. If it was, | missed something. It is a good book, but |
have my reservations about using the word masterpiece.

L aura says

From BBC Radio 4 Extra:
1/2: Kiev is protected by an uneasy alliance. Two brothers discover it's a bad time to be Tsarist. Stars Paul
Hilton and James Loye.

2/2: The Turbin brothersfind their survival skills tested, and Elena is driven to intense prayer.

http://www.bbc.co.uk/programmes/b00761h8

GiannisKlados says

O Bulgakov eval, TA?0v, Yy T LAV0C LOL CUWPAQ?0C, T?XN MEY?AN VO TI?00UV OTA X7p1a K210V
10 BIBA?0 TOL, A?pag EAELBEP?0C OTNV YUX?

To BIBA?0: Mia TEPLYPAE? TLWV BNPIWdIV KAl TN AVEEANTNG TP?PAAC TOU TIOAZUOU TIOU KAVE?C 0LV
HUT?peoe va TPOPAAPEL. H 1atop?a Tn¢ OuKPaV0¢ CUUTIVKVWUVN GTNV AIOTNP? OVOAXUTT? TV
OeIv Tou 1918-19. ?Aa doOUVO U700 ATE? TNV TTAVA TOU TECOYP2POU-TIOINT? TIOU KEVT?El TNV
OU?XAN TOU AVE?TEPOU PAAOTE HE PEAAIOU? KOI PANOTE LE AAANYOPIK? OLBEVT .

Mat? &eXV?UE va OTP2POVLE TO PAUMO OTa 20TPQ;

M alacor da says

Bulgakov in versione inedita, dal ritmo un po' lento e non proprio scoppiettante come siamo abituati a
conoscerlo: inrealtaqui € un po' Bulgakov e un po' Tolstoj. Un Bulgakov insolito anche nella descrizione
delle scene amorose. Main ogni caso la grande madre Russia ci regala sempre splendide pagine di
letteratura.



Lanarrazione procede aritmo di valzer, e protagonisti dellalenta e maestosa danza sono la storia, lacitta, i
suoi cittadini ei contadini, le masse volubili che con le loro voci ne fanno un romanzo corale (a proposito: i
cittadini che invocano un etmano qualsiasi in nome dell'ordine e della governabilita... queste voci mi
ricordano un qual cosa gia sentito...). La molteplicitadelle voci, dei luoghi e delle sfaccettature tematiche
rende fin troppo banale il paragone con un grande affresco. Quel che perd manca é la lucentezza tipica di
Bulgakov: la scritturarimane un po' avvoltain quella stessa caligine che piu volte viene descritta quando
caasullacitta




